Coreprarnie

Posb:
Posa «bancpuna» ... 4
Posa «ANCOCPI™». ... i
Posa«Peiym>.................D
Posa «J Lryans Yar. ol ®)
Jlar bl
0

Hesaoy ika

Chpetn

12

0Ol
063
67

73

Nlarmos s

o

LIBeTol siosonn
(6

O/ IMBROBAS BETBE

.18
Maxu
.20
| o/1vOBIC MakH
(Mekorornaene)

Loprensis

KvBiiika

80

Ol

DBRAINIT

20
Posvapin
[ erxepa
KoJI0CK 1
30
Aenyin
8

LIV Toin roporck

.35
Psiounk
(1IOKOJ 1A/ 1HAST JTAJ11s1)

.36

95

o7

10O

[0)

104

107



s ARCEcovaphl U151 BOJIOG DHAzoOBLIC HABLIKIM

..................................... 37 /109 <Hourag BCUCPHHKA» )
33 / 115 PIHCTPYMEHTH Lo i0
\lé],l(‘;l”)l\l“ul I“%(H()l””)”v] """""""""""""""""""""" o o \‘(]'I'()\)II(],H)W. R |
ROPCak M1 CCPLI'H \
|\| | < ! Pb Ceporn i
« > 3¢ 3al/ 3 » 5 = = 1. i ) TR
G 3a0bIBalt M ||;|” . <L OVO0C OO/ IAUCHICY (,)()|>(,\|[|<15[ BHILTBKA.
U 23 /116 OCHOBD
) I BasoBHe GTeRRM. oo A2
HLsirminbic Oviaski Kachdpbl 1 uokeph 2 Commanne useTha . 3
11 6|)()][]|] «Ha navsirb» 3. MeTHRI 1 GTEOC BRI . ... .. ..v..jf’)
JTOBOBHOC OCALINCY. oo 28 /117 f. Vsroropienne oyrona (1) ... O
: ’ p IYI"’ O Msrorosaenne ovrona (2) ..........0l
Caiie «bajin Becebe» ()'(l;“’\‘l’:’]:"‘I‘VI““””“””"\ -
PozerTki 3 TIO T
«llechst O J1ooBI..» . Fn e B i
................................. 17 /113 S \l‘)()\lél'l‘l BT OVRGTHR ()(ﬂ)])(/\ll UL BBITHTBRE.
LIBCTOB» bAazoBbIC TEXHIKN i
SN e A o) [ COOpRA ABYXCIOMHBIX HBCTOB, ... .. X
Poscrka 2. CO0pKA OHOGIIONHOIO HBCGTRA. . ... O
«[losika Hlrpayca» _ 3. Msrotos/enie oyTona
........................... 10013 Hstbi Geof G ... 55
«Y KPAJACHHD [ 1. Vsrorossichie
e l();t\ﬂ» CEPALCBIHB MEIIROMBETA. .. .....O0
vvvvvvvvvvvvvvvvvvvvvvvvvvvvv 38 /121 . MsroroaeHne 110408, . ............08

O. M3roToB/1eH1E METKHX

JMCTHROB. oo ple)



LIST OF ILLUSTRATIONS ‘ J :
\'\
PLATES IN COLOUR L =
i Poza «Aricoepr»
A\WOURS ON TIE RARLID
Paznnunbie Rl ;
WM ; HERB ROBERT x4
BMHbI pOB Flova Londinensiz, 153495 ;
c.59-69

i Sowerby's English Botany, 1790
TITLE PAGE FROM S FLORA GRAECA, VO ¥

Fosopstt, uro cvipyra Harosicona Aose

JHA KOS JICKHHOHIPOBa/1a POARKNG BHDI PO3 GO BCOIO CBOTA
I BHIPAHBa I X B Ma IbMe30HGKOM | [BOPLG B I lél])l ARG Mo ]31>I6| YA LT BAG CAMBIC KPAGHBBIC O3
4 3 D TOIO GALA HEBBIHO AT FIX B TOXHIRG OO BCMEON BRIHIBKIL



Poza «Penyt>

b BINETEERTH CENTURY CERISTEAS CARBS
Page from an akl seraphonk

Ha BHTOHCHNC BUIIIBRI PO3H <PCyv T HAC BAOXHOBHN H3HCKAHHBIC KAPTHHBL LBCTOB,
HAPHCOBAHHBIC TOTVIPHBIN XV AOAHIKOM XV T Beka Thep - Aosedont Pevre.



, the more beauty and harmony we.
or convictions they give us, of the - 24
.rchitect.” Seience, to an cighteenth ] oy ),.J
was a stick for the chastisement of
d all His works. Against this back-
ot scem so strange a setting for his

zations, however, which is perhaps

1 a hook en botanists, must be faced 3 - -I«'fi g - ;‘-}—‘ &
irat_ct'er and his ti! s __F L @
print, to defend | <l e

several voices, it ﬂaH L[blm

need not, here,

neile Hales’s almy c-70
d vear after year

hteenth century stanqaras or amuns
tics were not yet available, but the

it any rate partly, in the titles Hales M
Vegetable Staticks. 'I'he word “'sta- ;
opposed to vital of organic, pheno-
s undoubtedly thought of physiology
d animals as soutless automata. This
desire to solve the problems he had
n a blind eye on the sufferings of his
st time, man's capacity for dividing

-\._ o
f CENTURIA
b |

s.

Royal Bociety en March 13th, 1718,
informed the President that he had i

sct of the sun’s warmth in raising the |
yrosecute these experiments and had

say,” Mr. Hales complied with the

hed his Vegetable Siaticks, recording

ington. In order to appreciate these

and, inevitably in an oversimplified |
ve know to-day of how plants feed,

ay of their physiology, e,

‘0 sources, the soil and the air. From

1 of salts dissolved in water, are ab- ]
lipxide in the air, thé green colouring -
the presence of light, is able, by a ]
cract carbon, which is then combined
arbohydrates (sugars, starches, etc.).
: substances(e.g. nitrogen, potassium,

:

TITLE PAGE FROM SIBTIORP'S FLOR:
Ly cowrtesy of the Shevordinn Professor of L

WO
Al ®

asanre ]I()II[)()Q\’()\I OARUBITE MBI ()(/)] A3 SBCHALLCTO JIatAblia G NOHUKITMIET KOJIOROJ IBUMKAMI.
[ vast BO ([)])le it — ens garioiia. | OBOPST, UTO B OTOT [CHD (|)| YA SBETTO TP ] srt 1 YOUNBIM

6 ST DI



c.72

g SUNRISE ON THE CORNISH MARSHES
From the original oil painting by Charles Simpson, R.I.
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Engraving from 5. Gribelin from Hales's Vegetable Staticks, 1737
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