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Rockwell Kent’s burial plot by Asgaard, Au Sable Forks, New York State
Photo: Erik Torm
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PREFACE

MPEOVNCITIOBUE

Rockwell Kent (1882-1971) was an American visual artist,
educated together with the world-renowned American art-
ist Edward Hopper in the early 20th century. In addition,
Kent was an author, illustrator and not least adventurer. He
visited Greenland three times between 1929 and 1935.

His first encounter with Greenland was dramatic. In
1929 he sailed in a small sailboat together with two young
compatriots across the Davis Strait from Newfoundland to
Greenland. They were shipwrecked in a storm near the
coast about 30 kilometres south of Nuuk close to the now
abandoned settlement of Narssaq, but they managed to get
ashore unharmed. They ended up in Nuuk where Kent de-
cided to stay for a few months in order to paint the Green-
landic nature and meet the Greenlandic people who had
made a deep impression on him from the very beginning.

He became so fond of the Greenlandic nature and people
that he decided to return as soon as possible.

On the next two occasions he stayed in Illorsuit, a small
settlement on Unknown Ejland (Ubekendt Ejland) in the
Uummannagq district. The first time from summer 1931 to
autumn 1932 and the second time from autumn 1934 to
summer 1935 - in other words, two quite long stays where
he came into close contact with the population and the
Greenlandic lifestyle. He was well respected among most of
the Greenlanders he met, and he made many long-term
friendships despite the language barriers; descendants of
some of the Greenlandic families, whom Kent came close
to, have told me this.

I have now decided to present Rockwell Kent’s Greenlan-
dic-inspired visual art, illustrated with some of his Green-
land paintings and photographs, in the exhibition about
him and through this accompanying book When the Colour
Ceases to Be just a Colour.

The exhibition and the book have, quite unintentionally,
gained a very special topicality by the June 2017-tsunami
that hit the fiords in the northern part of the Uummannaq

Poxyann Kent (1882-1971) — aMepMKaHCKWIT XYAOKHUK,
00y4aBIINIiCA NCKYCCTBY B Hadasle XX BeKa BMecTe ¢ IIpo-
cnaByieHHBIM JBapaoM XonmnepoM. KeHT Takke n3BecTeH
KaK I1caTeslb, WIICTPATOP, a INTaBHOE — MCKATENb IIPU-
KmodeHnit. B mepuop ¢ 1929 mo 1935 rof, oH TpyoK/bI IO-
6b1Bas B [penmangum.

I[TepBoe myTentecTBre B [peHnanamio 6bIIO IOMTHO OIac-
Hocreit. B 1929 ropy Kent ornpasuics Tyza us Heroda-
YHJUIEH/]a Ha MaJICHbKOM IIapYCHOM 00Te BMeCTe C IBYMsI
MOJIO[IbIMM aMepUKaHIIaMI. MapHipyT Npoxogun
yepes nponus [Issuca. B 30 kunomerpax K rory ot Hyyka,
HEIIOfIa/IeKy OT 3abpOIIeHHOIT HbIHe fiepeByInky Hapcak,
MY>KUYVHBI TIOTIa/IM B HEOBIBAJIBII IITOPM, HO KAaKMM-TO
IyZOM BCe e IPUCTANN K Hepery. YIanoch UM fo6paTbcst
n o Hyyka, roe KeHT pemnt ocTaTbcsl Ha HECKOTIBKO Me-
Cs11eB, YTOOBI MMCATh TPEHIAHACKYIO IIPUPOLY, @ 3A0[JHO
TTO3HAKOMUTBCA C MECTHBIMM XKUTEIAMY, KOTOPbIe Cpasy
Ke TIPOM3BeII Ha Hero rmy6oKoe BIiedaT/IeH e,

Xy[OKHUKY TaK IOHPaBUIINCh Neiisaxu [pennmangun
M HApOJL 9TOTO Kpast, YTO OH oobeIan cebe BepHyThCS
IIpU TIepBOIi ke BO3MOXXHOCTM.

Bo Bpems cnenyromux gByX noes3fok KeHT mpoxxuBan
B ITOCeTIKe VIIIOpCcyuT Ha ocTpoBe YOeKeHT- AfiJTaHH, OMBI-
BaeMOM BojaMu YyMMaHHaK-pbopaa. OH ocTaHaBIMBAICS
TaM ¢ teta 1931 roga mo ocenb 1932 roga u ¢ oceHun
1934 ropa no neto 1935 roga. Bo BpeMsa aTux npogomxu-
TE/TbHBIX [0€3/[0K XYAOKHIUKY YAAIOCh COMUSUTHCS C MECT-
HBIMI KUTE/IAMU U BIVIOTHYIO TIO3HAKOMUTBCA C X 00-
Pa3soM >KM3HU. BONbIIMHCTBO ITPEHTaHCKIX 3HAKOMbBIX
KenTa nuTanu K Hemy yBakeHue. HecMoTps Ha A3bIKOBOIA
6apbep, CO MHOTMMI U3 HMX €TI0 CBA3BIBAIa MHOTOJIETHSS
Apy>k6a. DTO OATBEPAMIN MHE IIOTOMKI HECKOTbKIX
TPEH/IAHJCKUX CeMell, O/IM3KO 3HABIINX XYLOXKHIKA.

ST mocTaBun mepep co607t 3aady pacckasaTb O TBOpUe-
ctBe Poxyanna Kenra, BjoxHosnenHoM Ipennannmneit, mo-
CpencTBOM BBICTaBKM ero pabot u Kkuuru «Korza et —



Rockwell Kent

Rockwell Kent papers

Archives of American Art, Smithsonian Institution
Photo: Unknown

Poxyann Kenr

JIwanbii apxus Poxyanma Kenra

ApXUBBI aMePUKAHCKOTO MCKYCCTBA, CMUTCOHOBCKMIT MHCTUTYT
Asrop doTo HemspecTeH
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district and the two villages where many of Kent’s paintings
were painted. Thus, the exhibition has also become a me-
morial exhibition and a tribute to the descendants of the
many residents of Nuugaatsiaq and Illorsuit who took good
care of “Kinte” (as they called him) and liked him as a
friend.

The project could not have been implemented without
great goodwill from museums and galleries in Russia, the
United States and Canada. Thank you to the Hermitage
Museum in St. Petersburg and the Pushkin Museum in
Moscow; to the Rockwell Kent Collection, the Plattsburgh
State Art Museum, the Bowdoin Art Museum, the National
Gallery of Art, Washington DC, the Archives of American
Art, the Smithsonian Institutions, Washington DC, Jake
Milgram Wien; and to the Art Gallery of Ontario, and a
very special thanks to the Baltimore Museum of Art, who
has provided the picture file free of charge, for the benefit of
the Children’s Home in Uummannaq. Also, thanks to Gali-
na Simonova, The Royal Danish Embassy in Moscow, and
Andrey Anisimov, The Danish Cultural Institute in St. Pe-
tersburg, for help to establish the necessary contacts in Rus-
sia and Wilfred Richard from Smithsonian Center for the
Arctic research for help in US.

The Children's Home in Uummannaq has been an im-
portant partner in the entire work process from the begin-
ning of the project more than 10 years ago until today.
Thanks to Ann Andreasen for never failing trust and sup-
port. Without this support, the book and the exhibition
about Rockwell Kent would not have been possible.

Finally, thank you to the foundations and sponsors men-
tioned on p. 112, without whose support the project could
not have been implemented.

When quoting, I have neither changed the original spell-
ing nor the place names. In my own text I have used the
new Greenlandic place names and spelling.

Erik Torm
September 2019

6orblile, 4eM 1jBeT», BKII04aolelt poTorpaduim 13 apxusa
XY/[IO’KHIKA, a TAK)Ke PePOAYKLMUY HEKOTOPBIX €Tro IPeH-
TAHJCKNUX KapTHUH.

Tax cy4m10Ch, 4TO BBICTABKA U KHUTA IPUOOpeEN 0Co-
6y10 aKTyaIbHOCTD MOC/IE IIyHaMM, HAKPBIBILETO
B 2017 rony GppopAbl B CEBEPHOIT YacTy YyYMMaHHAKA U IBe
IepeByLIKY, rie KeHT Hamycam MHOXXeCTBO CBOMX pabor.
Taxum 06pa3oM, BBICTaBKa OTHAET JaHb AMATH IIOTOMKaM
sxxuteneit Hyyraarcuaka u Vinmopceyura, 3a6oTuBImmxcs
o Kenre, mmn «KunTe», Kak ero HasplBaay B Ipennangun.

[TpoexT He 61T ObI peann3oBaH 63 TOOPOIT TOAIEPKKI
My3eeB U XyfokecTBeHHbIX rasiepeit Poccun, CIIA un Ka-
Hajbl. Xouy nobmarogaputs [ocymapCcTBEHHBINT DPMUTAK
B Cankr-IleTepbypre, [ocynapcTBeHHbI My3eit 1306pasu-
tenbHbIX UcKyccTB nmenu A.C. ITyuikuna, Mocksa, Cobpa-
Hue Pokyamna Kenra npu locymapcTBenHOM My3ee u306-
pasuTenbHbIX ucKyccTs Ilnartcbypra, Myseit uCKyccTB
Boynun-konnemxka, HanmonanbHyto rajiepero MCKyccTsa
B BammHrTOHe, ApX1MBBI aMEPUKaHCKOTO MCKYCCTBA
npy CMUTCOHOBCKOM MHCTUTYTe B Bammurrone, Jlxeiika
Mmunrpama Buna, a Taxoke Xylo)KeCTBEHHYIO Tajiepero
Ownrapuo. Berpaxaro otzenpHyto 6marogapaocts banru-
MOPCKOMY MY3€I0 ICKYCCTB, 6€3B03Me3JHO IPEOCTABUB-
meMy 1306paXkeHue C IebI0 MOJIep>KaTh AeTCKIIT oM
B ropojie YyMMaHHaK.

[TomMumo sTOTO X0uy Mo6Iarogaputh lanuuy CHMOHOBY
(IToconbctBo Koponesctra [lannst B MockBe) u Auapest
Anucumosa (Jarckuit MHCTUTYT KynbTypbl B CaHKT-IIe-
TepOypre) 3a IOMOIIb B YCTAHOB/IEHNI HEOOXOAMMBIX KOH-
TakToB B Poccuuy, a taxxe Yundpena Pruapaa (Cmurco-
HOBCKMII LIEHTP apKTUYECKIX VICCIIeLOBaHII)
3a comerictBue B CIIIA.

Herckuit gom npu IlonAapHoM nHCKUTYTE B YyMMaHHa-
Ke OBIT BAKHBIM IAPTHEPOM Ha IPOTSDKEHUN BCeil pabo-
TBI HaJl IPOEKTOM, HayaToil 6onee 10 et Hasap,

U BIUIOTb 0 ceropHsiurHero gusa. Cracubo geTckomy
momy npu IlonApHOM MHCTUTYTe B YyMMaHHaKe 1 AHH
AmnjipeaceH 3a HEOIIEHMMYIO IO/ITIePXKKY. bes aToro kum-
ra u BrIcTaBKa 0 Pokyajie Kente He yBuzmenu Obl cBer.

B saximoyeHne xoqy mo6marofapuTb GOH/BI M YaCTHBIX
CIIOHCOPOB, YIIOMSIHYTHIX Ha C. 112, 6e3 ubelt IOMOILIN JaH-
HBIII IPOEKT He ObUI OBl pean30BaH.

B nuTaTrax MOTyT BCTpeYaTbCs YCTapeBIINie BapUaHThI
TOIIOHMMOB. B cBOeM ITOBeCTBOBaHMM A UCIIO/Ib30BAT
COBpEMEHHBIE Ha3BaHNsI TeorparIecKnx 0ObeKTOB.

Apux Topm
ceHTsI6pH 2019 Toma



Left Dagmar and Knud Rasmussen. Right Frances and Rockwell Kent, Copenhagen, 1929
Frederiks Vaerk Museum of Industry, B10209, Arkiv.dk
Photo: Unknown

Cnesa — [larmap u Kuyn Pacmyccen. CnpaBa — ®pancuc u Pokyann Kent. Konenraresn, 1929
Dotoapxus VIHpycTpuambpHoro myses Bo OpenepuxcBepke, B10209, Arkiv.dk
Astop doTo HemsBecTeH
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ABOUT ROCKWELL KENT

O POKY3JIJIE KEHTE

Rockwell Kent was born on 21 June 1882 in Tarrytown, NY,
and he died on 13 March 1971 in Plattsburgh, NY, nearly 89
years old.

Having finished school, he studied architecture at Co-
lumbia University in New York; here he graduated with a
BA in 1898.

Later, he studied design at The Art Students League of
New York. He also attended courses at the Shinnecock Hills
Summer School of Art, whose director was the impression-
ist American painter William Merritt Chase. It was during
these years that Kent decided to be a painter.

In the autumn of 1902, he enrolled at the New York
School of Art, where he teamed up with the world-re-
nowned American artist Edward Hopper. They were taught
by painter Robert Henri, who was very important to them
both. Henri had graduated in Paris and was particularly in-
fluenced by Edouard Manet’s realism during his stay in
France. During this time, art school teachers and teaching
were strongly influenced by early American realism and Eu-
ropean symbolism.

Hopper’s favourite subject was city life, but Kent was in-
spired by the simple life of the countryside, away from the
noise of the city, and most of all out in the wilderness. Na-
ture — especially the wild nature, the wilderness — became
his favourite motive. It was through the reading of philo-
sophical works by Henry Davis Thoreau and Ralph Waldo
Emerson (who were both exponents of American transcen-
dentalism and mysticism and key people in the movement)
that Kent developed his view of civilization and nature. It
influenced his development as a human being and as a visu-
al artist.

Transcendentalism was an idealistic and anti-empirical
movement in American philosophy dating back to the mid-
19th century, which dealt with matters beyond conscious-
ness and experience. Many of the transcendentalists prac-
tised the simple life in covenant with nature. They often

Pokyann Kenr popunca 21 utons 1882 roga B Tappurayse
(mrrar Heto-Viopk) u ckonyancs 13 mapra 1971 roma

B [Tnartc6ypre (mutar Hbio-VopK) He3aoro 10 cBoero
89-nerms.

IToce OKOHYAHWA MIKOJIBI OYAYIINIT XYTOKHNUK IOCTY-
1 B KonmyMOmiickmit yHUBepCUTET, OTKY/A BBIITYCTIUICS
B 1898 romy co creneHbio 6aKamaBpa apXUTEKTYPBL

Brnocnencruu Kent nusyqan gusaita u popmoobpasosa-
uue B Jlure cTypeHTOB-Xy0)KHMKOB Hblo-Vlopka, a Takxke
HECKOJIbKO pa3 IpuHuMasn y4actue B Jletneit mkone B Hnn-
HEKOK- XIJIC, AUPEKTOPOM KOTOPOII ObIT aMepUKAHCKIIT XY-
TOXXHUK-VMIPECCUOHUCT YunbsaM Meppurt Yeris. Vimenno
B Te rofibl KeHT IOHsT, 4TO X0UeT ObITh XYO>KHIIKOM.

Ocenbio 1902 roga noctynun B Hplo-OpKCKyIo HIKOTY
JICKYCCTB, T/Ie¢ COLIENCA C IPOC/TABUBIINMCA IIO3HEE aMe-
PUKaHCKUM XY[0XHUKOM JpiBapioM XonnepoM. He mo-
CTIE[IHIOIO POJIb B TBOPYECKOM CTAHOBJICHUN 000UX yUeHM-
KOB CBITPaJI X IIpeIofjaBaTe/ib — XuBoIcer, Pobept
Tenpn. lenpn o6yvancs B [Tapuxe, e Ha Hero okasasn
6orbiioe BavsiHME peanusM dnyapaa Mane. Ctout otMe-
TUTB, YTO B T€ TOABI MHOTYE Ipodeccopa MKOJIbI ObIIN
NIpUBEP)KEHIIAMI PAHHETO aMepPMKAHCKOTO peann3Ma
U €eBPOIEIICKOrO CMBONIN3MA, YTO OTPAXKaIOCh M HA UX
MaHepe MpenofaBaHN.

Opuako ecnu Xommep BoIOpa CBOeit OCHOBHOI TeMOIt
KVM3Hb 60/IBIIOrO Tropofia, To KeHT uepmnan BpoxHOBeHME
B IIPOCTOTE AE€PEBEHCKOr0o OBbITA, BA/IN OT IIyMa MeTaIo-
TMCa, a Tydllle — Iocpeau AUKuX npocropos. He mpocro
NIpUpPOJa, a JVKasi, HeTPOHYTasA MPUPOJA — BOT YTO CTa-
710 T/IaBHBIM CIO)KE€TOM KapTIH MOJIOJOTO Xy OKHIKA.
CBoe oTHoOIIeHNe K mpupope n nyuBuansanyuy KeHT chop-
MupoBa nof BiausinueM ¢unocopckux npaeit Terpn Topo
u Panbda Yongo SMepcoHa, KIT0UeBBIX PUIYP aMepu-
KaHCKOTO TpaHCI[eHjeHTann3Ma 1 Myuctunmsma. Vix pabo-
TBI OKasaju 6osbloe BausAHNe Ha popmupobanne Kenra
KaK JIMYHOCTM U KaK >KVMBOINCIIA.
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sought loneliness and settled in isolated places.

Kent bought a farm in the country at Au Sable Forks in
Adirondack, NY and named it Asgaard after Nordic my-
thology. Besides being an artist, Kent was a true adventurer.
He went on expeditions and settled in places where nature
was grandiose and epic, and only a few people lived. In the
autumn and winter of 1918-1919, Kent explored and lived
with his eldest son on Fox Island in Resurrection Bay in
Alaska, and in 1922-1923 he sailed around the Tierra del
Fuego and Magellan Strait in order to paint and explore the
landscapes. He also stayed on the rugged west coast of Ire-
land, and finally he went to Greenland three times; the first
time was in 1929, on an expedition in a sailboat from New-
foundland. In 1931-1932 and again in 1934-1935 he stayed
in the small settlement Illorsuit in the Uummannagq Fiord,
each time for about a year. In 1932, his wife Frances joined
him for the last months of his stay. In 1934-1935, his
14-year-old son Gordon joined him.

Kent wrote several travel books about his life in the wil-
derness and his expeditions, and he became a popular writ-
er in the United States. One of his books was translated into
Danish: This book was a tribute to his Greenlandic kifak Sa-
lamina and revealed her good and bad sides. The book car-
ries her name, i.e. Salamina.

Over the years, Kent became more socially oriented; he
was inspired by the Greenlandic life in a small settlement,
which was a community that involved everybody, and
where the vital resources were shared among them all. Po-
litically, he became more and more engrossed by socialism
and communism. He supported social movements and la-
bour unions, and as Nazism evolved in Europe, leading to
World War II, he was engaged in the struggle for peace and
equality.

During the McCarthyism after World War II, Kent was
accused of being a communist, and in the early 1960s this
conflict with some of his own conservative countrymen
made him donate 80 oil paintings to the Soviet Union, in-
cluding many of his Greenlandic paintings together with a
lot of other graphic works. These days, most of his paintings
in Russia are stored and not available to the public.

Today, Rockwell Kent is acknowledged in the United
States as one of the significant modern realist and symbolist
painters in the country, and also as an illustrator of a lot of
classic literature. His works can be seen in many museums
and galleries in the USA, Canada, Russia and some former
Soviet-states. At auctions, especially his paintings are sold at
high prices, often for more than $100,000; the best of his
paintings cost even more.

TpancuenyenTanuaM Bo3HMK B cepepguHe XIX Beka

KaK MJeanncTIIecKoe 1 aHTUIMIIMPUYECKOe TeIeHNe aMe-
PUMKAHCKOIT pumocodun, Uccaenyoliee To, YTO JIEKUT

3a TPaHbIO MO3HAHNA ¥ YyBCTBEHHOTO OnbITa. MHOTIME CcTO-
POHHMKM TPaHCLEHJeHTaIM3Ma BeJlli aCKETUYHBII 00pa3
JKI3HM B TADMOHMM C IPUPOZOIL. 3a4acTyI0 OHM UCKA/IN
OJMHOYECTBA VI CeIVINCD B YeVIHEHHDBIX MECTaX.

Henopanexy ot gepesyuiku O Ceit61 Popkc B fonmnHe
rop Apuponpak (mrat Heio-Mopk) Kent npuo6pen dep-
MY 1 JJaJl eif UMs «Acrapf» — B 4eCTb 00MUTeIN CKaH -
HaBCKNX 60TOB. Bynydn He TONMBKO XyTOKHUKOM,

HO U 3as]I/IBIM Iy TellleCTBEHHMKOM, KeHT He pas oTnpas-
JISTICS B JINTeIbHbIE SKCIIENUIINIY B CYPOBBIe U 6e3ITI0N-
HbIe, HO )XMBOIIICHBIE Kpas. Tak, oceHbio 1 3uMoit 1918-
1919 ropoB KeHT BMecTe CO CTApUIMM CBIHOM KT

Ha JIucbeM ocTpoBe B OyxTe BockpeceHus Ha Ajscke, rie
M3ydaja MECTHOCTD U IMCAT KapTuHbL. B 1922-1923 rogax
OH C TOJ JKe LIeNIbI0 OTIPABMU/ICA B IJIABaHNE BOKPYT apXM-
nenara OruenHas 3emiid U 10 MareilaHOBY IPOJIUBY.
[TosgHee OH Ha KaKoe-TO BpeMsA 000CHOBAJICA Ha CKaJIM-
CTOM 3amafHoOM Iobepexxbe VpmaHanu, a BIOCIEACTBAN
coepmuI Tpu noesfku B Ipennanano. Ilepsas sxcnengu-
s cnyannack B 1929 rony. Torma KenT otnpaBuics

B Ipennanpuio o Mopio us HprodayHnenaa u mposen tam
HECKOJIbKO MecALeB. Bo BpemsaA IBYX clIefyIomx

noe3nok — B 1931-1932 rogax u B 1934-1935 rogax —
KenT nmocenmmca B gepesyuke Vinnopcyur B Yymman-
Hak-¢poppae. B 1932 roay, B mocienHme MecsIbl BTOPOI
aKcneguuun, K KeHTy mpucoeguHnIach ero cynpyra
@pancuc, a B 1934-1935 rogax KOMIIAHUIO XyJOXKHUKY
cocTaBu ero 14-netuuit ceid [opmoH.

Kent npocmabuicsa B CIIIA n Kak aBTOp HECKOTIbKIX
aBTOOMOrpadpuIECKUX KHUT O MY TELUIECTBUSX U KUSHU
BIIQ/IM OT UBMIN3ANVN. MHOTYe 13 ero KHUT ObUIN TIepe-
BeJleHbl Ha pyccKuit A3bIK. Cpeny Hux — «IpeHmaHackmii
IHeBHMK», «Kypc N by E», «3t0 11, Tocnogu» n «Canmamu-
Ha». C rofamu TBOpyecTBo KeHra cTao Bce 6osee couu-
a/IbHO OpMEHTHMPOBaHHBIM. He mocneqHion poib B 3TOM
ChITpasl U IPeH/IaHACKIIT 00pa3 )KMU3HI, I7ie BCe ObUIO
YCTPOEHO 10 IIPUHIVITY OOLIVHBL U XXMSHEHHO HE0OXO/1-
MbIe peCypChl pacnpefienanuch noposHy. [loka B Espone
HabMpana CUIy HaIMCTCKas MAeOoIorus, mpubmwkas Bro-
PYI0 MUPOBYIO BOIHY, XYIOXHMK BCe OOJIbIIIe TPOHMKAICS
B3IJIAIIAMI COLMAIN3MA VI KOMMYHI3Ma, IO Jep KBTI
COIVaJIbHBIE IBVDKEHUSA 1 IIPOQCOI03bI, BKITIOYATICS
B 60pbOYy 32 MMP U paBHOIIPABIE.

B rogsr makkaptusma Kenra 06BMHMIN B IPUBEPIKEH-
HOCTV KOMMYHUCTUYeCKUM B3rsagam. Ha BomHe KoH(IK-
Ta CO CBOVMMM KOHCEPBATUBHBIMY COOTEUECTBEHHUKAMMU
XYAOXKHUK B Hadajie 1960-X rofloB IpUHA/ pelleHe Iepe-
matb B fap CCCP psig cBomx rpadudecknx pabor, a Takxe
80 KapTMH, MHOTHE 113 KOTOPBIX ObLIM HaMMCaHbI B [peH-
maugn. Ha ceropHsAIIHMI leHb 60/MBIINHCTBO IepeaH-
HbIX B Poccuio onoTeH XpaHNUTCs B 3allaCHUKAX My3€eB
U He JOCTYIIHO JIA IIYPOKOI ITy OJIVKIL.



Knud Nielsen, Salamina and Kent in the house in Illorsuit
Rockwell Kent Collection

Rights courtesy of Plattsburgh State Art Museum, State University of New York
Bequest of Sally Kent Gorton. All rights reserved

Photo: Rockwell Kent

Kuyn Hunbcen, Camamuna n Poxysnn KenT goma B
Wnnopcynre

Cobpanne Pokysnna Kenra

C paspeunrenns JocygapcTBeHHOTO My3esi H300PasUTeIbHBIX MICKYCCTB
IInarrcbypra, focyapcTBEHHbI YHUBEPCUTET LITATa Horo-Vlopk
3asemano Canmu Kent Topron. Bee nmpasa samuiieHsl

Dorto: Poxysnn Kent

B CIIIA Poxyamn KenT cunraercs ogHUM 13 Haubosee
B/IMATENIbHBIX COBPEMEHHDBIX PeaIMCTOB U CUMBO/INCTOB,
a TaK>Ke M3BECTEH KaK UJUIIOCTPATOP MHOTUX IIPOMU3BEfe-
HUTI KITacCUYeCKON MuTepaTyphl. PaboTHI XymOXKHIKa Ha-
XOfIATCA B MY3€eiHbIX Komnekyax u rajnepesax CIIA, Kana-
mbl, Poccuy v OBIBIINX COBETCKUX PECITyOIINK.
Ha aykumonax B CIIA cTonMocTh co3jaHHBIX KeHTOM
IIPOM3BENEHMIT UCKYCCTBA, 0COOEHHO XXMBOIINCH, 3a4aCTYIO
mpessimaet 100 000 fommapos, a Hanbonee M3BECTHbIE
YXOZIAT C MOJIOTKA ¥ 3a 607Iee CONMIHYIO LIeHY.

Previous spread / IIpedvidyusuil paseopom

Rockwell Kent on the beach of Illorsuit, July 1932
Archives of Arctic Institute, Copenhagen
Photo: Janus Serensen

Pokyann Kent Ha nnspke B Vinnopcyure, monb 1932
ApxuBbl APKTUYECKOTO MHCTUTYTa, Konenraren
®orto: Anyc Cépencen
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ROCKWELL KENT'S VIEW OF VISUAL ARTS

M3OBPA3UTEJIbHOE MCKYCCTBO IN'J1A3AMU

POKYJ3JIJTA KEHTA

As a visual artist, Kent makes the colours play together and
vibrate so that his nature landscapes become more than a
trivial representation of nature. He wants us to see and feel
the infinity of the Arctic landscape. To him, there is some-
thing transcendental and divine in this landscape that he
wants to capture with his paintings. He wants to lure us into
a mythic and transcendental universe where the world be-
comes bigger than the words that we manage to explain it
with. When human beings enter the scene, as they do in
some of his pictures, they are small and often placed in the
foreground where, as part of the construction of the motif,
they lead us towards infinity — which may spur us as specta-
tors to philosophize on our own existence and role in the
broad context where nature sets the agenda. Therefore,
Kent’s paintings also provide a message for us in the current
global climate crisis.

I don’t want petty self-expression, Kent wrote, I want the
elemental, infinite thing; I want to paint the rhythm of
eternity.!

Art is not art until it has effaced itself. Only when the
blue paint of a sky ceases to be just a color — becoming as
it were the depths of space - is that blue right, and truly
beautiful. Only when green becomes the growing grass,
or the earth-colors land and rocks, when indigo becomes
the ocean, and the colors of a figure become flesh and
blood; only when words becomes ideas; when the sounds
of music becomes images; only when every medium of
the arts becomes transmuted into a portion of your liv-
ing universe, only then is art consistent with the dignity
of man.’

Through his art, Kent aspired to a spiritual redemption.
Therefore, he settled in the wilderness where he could re-
nounce the civilized world and its material goods. On the

KenT 3acTaBinsier 1jBeTa BUOPUPOBATD, B3aMMOEIICTBOBATD
mpyr ¢ gpyrom. Ero merisaku — HedTo 60sIblIIee, Y€M IIPO-
CTO BOCIIPOM3BefieHMe IPUpoAHoro nanuadra. Xygox-
HUK XOYeT, YTOOBI MBI YBUE/IN 1 IIPOYYBCTBOBaMN be3rpa-
HUYHOCTD apKTUYECKMX IPOCTOPOB. [l HEeTo B HNX eCTh
YTO-TO HEMOCTIDKUMOE, ke 60XKeCcTBEHHOE. VIMEHHO 9TO
OH U IIBITAETCs 3alledaT/ieTh B CBOMX IONOTHaX. KeHT yBe-
KaeT Hac 3a CO00Il B 9Ty MUCTUYECKYIO [TapaI/Ie/IbHYIO BCe-
JIEHHYIO, JI/IS1 OIVICAHMS KOTOPOJ OJHVX TOTIBKO C/IOB
HepocTaTouHO. Korma B kapTuHax Kenta nmosasnaroorca
oy, X GUTYPHI 3a4aCTYI0 MaJIbl M PACIIOaraloTCs

Ha IIepefiHeM IIJIaHe, MO [epKIBasl paclaXMBaIoOIlyI0Cs

B 0€CKOHEYHOCTb KOMIIO3MIIMIO I TIpefjIarasi 3pUTeo 3a-
AyMaTbCsl O CBOEM MECTe VI POJIM B 3TOM OTPOMHOM MUpe,
I7ie BJIACTBYET NIPUPOfa. B 3TOI CBA3M MOXKHO TAKKe
YTBEPX/aTh, 4T0 paboTsl KeHTa HaTa/IKMBAIOT HAC HA Pa3-
MBIIIIEHNUS O I7I06aTbHOM 9KOTOTMYeCKOM KPU3HCE.

S He niy 6aHaIBHOI CBOOOJBI CAMOBBIPAXKEHNS, —
mycan KeHT. — I My mpocToThI 1 6€CKOHEYHOCTH.
5l Xxouy 3anevarieTb X0 CaMOil BEYHOCTH .

VlckyccTBO — He UCKYCCTBO, €C/I OHO XBAaCT/INBO JIe-
3eT Ha Hepsblit IaH. Korga romy6as xpacka, nusobpa-
arlas He6o, mepectaeT ObITh KPACKOI M CTAHOBUTCS
[1y6MHOI IPOCTPAHCTBA, TOIBKO TOT/a 9Ta TONMyO1UsHa
COBepIIeHHA U IT0-HacToAleMy ITpeKkpacHa. Korpa se-
JIeHasl Kpacka CTAaHOBUTCS COYHOII TPaBOif, a KOpMYHe-
Basg — 3eMJIell U CKajllaMy, KOTJJa MHJMUTO IpeBpallaer-
Cs B OKEaHCKYI0 BOZY, @ M300paKeHe YeI0BEYeCKOTO
Tefla — B IIJIOTh ¥ KPOBb, KOT/Ja C/I0BA CTAHOBATCA UJie-
SIMM, @ 3BYKU — MY3BIKaJIbHBIMM 00pa3aMu, KOIja Bce
BUJIBI ICKYCCTBA BXOAAT KaK HEOTbeMeMast YacTb

B )KUBYIO IeiICTBUTEIbHOCTD, TOTBKO TOIAA MICKYCCTBO
OyzmeT oTBevyaTh JOCTOMHCTBY UemoBeka’.



other hand, it was also necessary for him to sell his art to
the same civilization in order to be able to afford to travel
away from it.

This contradiction is built into Kent’s works. And to a
great extent this applies to his Greenland paintings, too,
which at one time tell of man’s efforts for material and phys-
ical survival in an inhospitable arctic nature, and at the
same time visualize his efforts for a higher intellectual being
in covenant with nature and the seasons.

But Kent also wants his art to document his own connec-
tion to the people he lived among. Through his paintings he
shows his solidarity with the Greenlanders and their daily
life, whether they are pictured as small people in the harsh
nature that determines their life conditions, or when they
are the main characters of a painting, busy with their every-
day work.

1. Quoted after: Hind, C. Lewis. “Rockwell Kent in Alaska
and Elsewhere”. International Studio, vol. 67, no. 268 (June
1919), p. 112.

2. Kent, Rockwell. Its me O Lord. The Autobiography of
Rockwell Kent. Dodd, Mead & Company, New York, 1955,
p. 137.

Yepes nckycctBo KeHT cTpeMusicst 00pecTy [yXOBHYO
cobozy. ITo 9101 ke IpIUUNHE OH PEIlI OCETUThCA
B/ OT LIMBUIM3ALUI, OTKA3aBINNCh OT 6/1aT 6OIbIIOrO
mupa. C pyroit CTOPOHBI, He IIPOAaBasi CBOE UCKYCCTBO
6ombuiomMy Mupy, Kent He cMor 6bI CKOIIUTD CPEACTB, UTO-
OBl TOKMHYTD €r0 U OTIIPABUTHCS B HOBBIE KPasl.

ITO MPOTUBOpEYNEe HEOTHEMIIEMO IIPUCYTCTBYET
BO MHOrUX paborax KeHra. XapakTepHO OHO U [Is1 €T0
IPEHTAH/ICKIIX [TOIOTEH, KOTOPBIE, C OffHOI CTOPOHBI, T10-
BECTBYIOT O CTPEM/ICHIN Y€/I0BeKa BBDKIUTD B CYPOBBIX
YCTIOBUAX APKTHUKY, & C APYTOIl — OTPaXKaIOT MOIBITKI
camoro Kenra o6pectu 1yxoBHOe ejUHEHIE C IPUPOIOIL.

B cBoem TBOpuecTBe KeHT moKasbiBaeT 1 cOOCTBEHHOE
OTHOIIIEHVIE K JIFOSIM, C KOTOPBIMI XXWJI 60K 0 60K. V1306-
pakast ObIT IpEeH/IAH/ILIEB, XYLOXKHIK [IepefjaeT YyBCTBO
061IHOCTY ¢ HUMU. V] HEBO)XKHO, KAKOE MECTO M OTBEIEHO
Ha KapTUHe: MaJIeHbKUX (PUTYPOK Ha (OHE BeTUIECTBEH-
HOJT IIPMPOJBL, OT KOTOPOIT 3aBUCUT UX KU3Hb, VIV I/IaB-
HBIX TepO€B, 3aH;AThIX CBOMMI ITOBCEHEBHBIMI JleTaMIA.

1. Hind, C. L. Rockwell Kent in Alaska and Elsewhere //
International Studio, vol. 67, no. 268 (June 1919). P. 112.

2. Kenr, P. 9mo s, Iocnoou. Ilep. ¢ anrn. V. KymakoBckoit u
K. Yyrynosa. M.: VickyccrBo, 1966. C. 150.



